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1.  An Office of One's Own
　Alice Munro の短篇 “The Office”（1962）は女性の writer である語り手兼主人
公（以下「私」）が書く為の独立した空間を持とうと決意するところから始まる。
　　The solution to my life occurred to me one evening while I was ironing 
a shirt.   It was simple but audacious.   I went into the living room where my 
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husband was watching television and I said, “I think I ought to have an office.” 
(59)
「私」が、自分だけの独立した空間を持つことを重要視していることが、
“The solution to my life”（「人生の解決策」）という表現から伺えるが、これは
Virginia Woolf のエッセイ A Room of One’s Own を想起させる。Woolf は「女性
がフィクションを書こうと思うならば、自分だけのお金と部屋を持たなくては
ならない」（565）と述べている。
　“The Office” の「私」も女性が家庭を持ちながら、writer として身を立てる
ことの困難について語っている。
　　A house is all right for a man to work in.   He brings his work into the 
house, a place is cleared for it; the house rearranges itself as best it can around 
him.   Everybody recognizes that his work exists.  He is not expected to answer 
the telephone, to find things that are lost, to see why the children are crying, 
or feed the cat.   He can shut his door.   Imagine (I said) a mother shutting her 
door, and the children knowing she is behind it; why, the very thought of it is 
outrageous to them.   A woman who sits staring into space, into a country that 
is not her husband’s or her children’s is likewise known to be an offence against 
nature.   So a house is not the same for a woman.   She is not someone who 
walks into the house, to make use of it, and will walk out again.   She is the 
























とを、Munro と同じくカナダの女流作家である Margaret Atwood によるカナダ
文学概説書 Survival（1972）に依拠して論じていく。









... here comes the disclosure which is not easy for me: I am a writer.   That 
does not sound right.   Too presumptuous; phony, or at least unconvincing. 
Try again.   I write.   Is that better?   I try to write.   That makes it worse. 







なる家主の Malley 氏に「ああ、あなたは作家さんなのですね。」（“ ‘Ah, you’re 
a writer.’ ”）（63）と言われた時にも「作家です」とは答えずに「ええと、はい、













確認した上で、“The Office” のメインプロットである、「私」と家主 Malley 氏
とのオフィスを巡るやり取りを Atwood の Survival が主張するところのカナダ
（5）
文学の特性と照らし合わせるながら読み解いて行く。




It (My book) outlines a number of key patterns which I hope will function like 
the field markings in bird-books: they will help you distinguish this species 
from all others, Canadian literature from the other literatures with which it is 
often compared or confused.   Each key pattern must occur often enough in 
Canadian literature as a whole to make it significant.   These key patterns, taken 
together, constitute the shape of Canadian literature insofar as it is Canadian 





Our stories are likely to be tales not of those who made it but of those who 
made it back, from the awful experience....   The survivor has no triumph or 
victory but the fact of his survival; he has little after his ordeal that he did not 













文学的モデルは、“The Office” の「私」と家主 Malley 氏との間で繰り広げられ
るオフィスを巡る攻防戦の過程とその結果に重なるのである。









...it was of a good-looking, fair-haired man in middle age, sitting behind a 
desk, wearing a business suit and looking pre-eminently prosperous, rosy and 
agreeable.   Here again, it is probably hindsight on my part that points out that 
in the portrait there is evident also some uneasiness, some lack of faith the 
man has in this role, a tendency he has to spread himself too bountifully and 






部分、そして「私」が Malley 氏よりも先に会っている彼の妻の様子（“She had 
the swaying passivity...that speaks of a life spent in close attention on a man who is by 




運び込んだだけで、その簡素さを “the cheap dignity of my essential furnishings”
（64）と表現し、オフィスの「私」なりの完成に満足している。しかしながら
Malley 氏は部屋の様子が気に入らず、“it was an awfully uncomfortable place for 




When he had gone I felt better, even a little exhilarated at my victory though 
still ashamed of how easy it had been.   I told myself that he would have 
had to be discouraged sooner or later, it was better to have it over with at the 





の “writing” にまで介入をしようとする。Malley 氏は「もしも書くことのネ
タが尽きたら、私には樽いっぱいにもネタがある」（66）、と「私」の前にオ
（8）
フィスを借りていた chiropractor の話を始める。これが Malley 氏による自分の 
“writing” への介入であることを「私」は彼が話を終えた時に気づくのである。
　　It took me some time to realize that he told this story not simply as a piece 
of gossip, but as something a writer would be particularly interested to hear. 
Writing and lewdness had a vague delicious connection in his mind.   Even this 
notion, however, seemed so wistful, so infantile, that it struck me as a waste of 



























I thought―I must go.   But after I had sat down in my own room, my work in 
front of me, I thought again how much I liked this room, how well I worked in 
it, and I decided not to be forced out.   After all, I felt, the struggle between us 















猥な落書き）や文学にも適応されると私は信じる」（“ ‘There’s laws.   Obscenity 






I really wanted to murder him.   I remember how soft and loathsome his face 
looked, with eyes almost closed, nostrils extended to the soothing odour of 











　　I have not yet found another office.   I think that I will try again some day, 
but not yet.   I have to wait at least until that picture fades that I see so clearly 
in my mind, though I never saw it in reality― Mr. Malley with his rags and 
brushes and a pail of soapy water, scrubbing in his clumsy way, his deliberately 
clumsy way, at the toilet walls, stooping with difficulty, breathing sorrowfully, 
arranging in his mind the bizarre but somehow never quite satisfactory narrative 
of yet another betrayal of trust.   While I arrange words, and think it is my right 














よりも文学の尊厳を守り、自分の “story telling” を守り通したことに「私」の
物語にある種の勝利を認めることが可能ではないだろうか。
4.  To Overcome Survival
　Munro は “The Office” の「私」の作家としての意志を引き継ぎ、「私」以上
に困難な状況を経験しながらも、「芸術家としての機能を果たす」（Atwood 
193）ヒロインを Lives of Girls and Women（1971）で描いている。
　Lives of Girls and Women は主人公兼語り手の「私」、Del Jordan の半生を８つ
のフェーズや出来事に分けて語る短篇小説集であるが、全体で長編小説の体裁
をなしていると指摘する批評家もいる（浅井 220-21）。
　Del は “Epilogue: The Photographer” の中で、Town Hall の図書館に所蔵されて
いる本だけは充分でないと感じ、自分で小説を書こうと決意をする。小説の題
材として選んだ Sherriff 家の Bobby と、彼の家のポーチで会話をしている時、
強く Jubilee という町について書きたいと感じる。
　　It did not occur to me then that one day I would be so greedy for Jubilee. 
（12）
Voracious and misguided as Uncle Craig out at Jenkin’s Bend, writing his 
history, I would want to write things down.   (276)
Del は書くべきもののリストを作成しながら、「いかなるリストも私の望んで
いるものを含んでいない」と考える。
...no list could hold what I wanted, for what I wanted was every last thing, 
every layer of speech and thought, stroke of light on bark or walls, every smell, 
pothole, pain, crack, delusion, held still and held together―radiant, everlasting. 
(276)
Atwood は Survival の現代（本書執筆、出版当時の1970年代）のカナダ文学
に描かれる芸術家（創作活動をしている人々）を扱う第９章 “The Paralyzed 
Artist” の中で Munro のこの作品を取り上げている。そこで Atwood は “Epilogue: 
The Photographer” からのこの引用箇所に於ける、Del の書くべきもののリスト
を作成する行為を、「これまでに表現されてこなかったものを表現すること、
つまり世界を命名すること」（193）と解釈している。その上で Atwood は、本
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